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Between Angel and Monster: Complicating the Binary in Christina Rossetti's "Goblin
Market"

DECEMEB

B VY H anr

iy

551

[ ¥ 51

-

ne cuimina rul

A/

_;I.I1:|I-.'.E'II'_';I.II+}"{, -_’.'_J_r."

4

1 b un,

and h

ER 3

2018

N ( ail

SOr

] | 1 ] i i
= =i L ol = = =g B - = e . B = S 1 S | — S~
iy are later developed info a longer paper that Carlson

course for all graat cngli

_-'«,_I.'l

T 0 r
Ish majors rrom

r'i-'{j.'l'.' 5.""-':1 U aqual '—‘EJI in 2U ! 8

Blonde hair braided back in a tig er jet-black eyesl iccents her level gaze. As
she jabs a gloved fist af the camera, Ronda Rousey says, “Don’t hate me because I'm strong. Strong
is beautiful.” The image splits, and a laughing Rousey clothed in a white dress squares off with her
dark double. Tossing her golden hair, she declares, “| am not one without the other” (Pantene)
Pantene’s most recent commercial illustrates the binary concept of Angel and Monster established

by authors Sandra Gilbert and Susan Gubar. The
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arm us (35, 65). Her modest blush and clear statement of moral truth seem to estaplish Lizzie as
an angelic figure. However, an angel lacks the ability to challenge the structures that contine he
Yet, tor the love of Laura, Lizzie “put a silver penny in her purse” (324). lizzie is well aware of the
modes of power present in capitalistic exchange. She arrives preparea and, unlike her sister, torces
the goblin men to meet her on even ground. Mendoza writes, “lizzie's coin helps sanction their [the
goblin men’s| interpellation by lending her its symbolic authority” (931-32). She emerges from the
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