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Uncovering Biblical Principles in Shakespeare
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and imagery, dshakespeare s King Lear and Ihe Merchant of Venice demonsfrare Christian love,
sacrifice, |ustice, ar d merc y, as well as their opposites b*}' painfing fhe human experience ithin
theater. The actions ot Shakespeare's characters 5 present lessons ir these virtues and illustrate thei
mportance, whether by their perpetuation or rejection.
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This play demonstrates biblical principles in its presentation of forgiveness and love atter deeg
betrayal. King Lear's actions are reminiscent of Christians and their behaviors, which separate from
the Heavenly Father. The story of the prodigal son in Luke is reflected in elemenfs of King Lear

fthrough @
L

DUl ol

and saguandered it

Exp ol

ecting scorn from his tather for

vk ook i oS e
fAnt putl 15 welComea

warmly by

he biblical narrative tells of a son who requested his inheritance
west point in his lite before returning to his father’s house.

E |

his irresponsible actions, the son plans to ask for a job as a

. Traa

=2

.-

[

his fath itionally reflecting th a father toward his

child, King Lear represents love from a child to her father. Lear’s actions cast him as the prodigal
son: before the conclusion of the first act, he has already burned bridge th each of his three

™M VAT ED
| -\.._.:I WY

aaughters. His searct

N a
L b

orodigal son his search for fulf

aches a point ot despair

Only sees hi

k= S opi
hen he truly

r without res

ponsibility throughout the miadle of

llment in the world. However much

(e

1d realizes he has nothing to love. However, Lear also
toward Cordelia. Analysis of this interaction expounds the

mself does he love and rise from the

3 a ] 5e void. As the
play approaches its final act he submits himselt to her punishment, seeing both his “cause’
for offense and her right to punish him, even offtering his very lite: “It you have poison tor
me, | will drink it.” She finds no tault and replies, “No cause, no cause.” She simply
torgives. Her love is divine. It neither demands nor expects payment. (Jermann).

Akin to the unconditional love demonstrated by the tather in Luke 15, Cordelia torgives her own
father without hesitation. Despite her father’s wrongdoings against her, Cordelia’s love is greater
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Shylock swears to the law and uses it as his driving argument for why he should collect his bond, but
Portia implores him to have mercy, as it b-"i"ug_:;.a greater reward tor the giver and receiver. Douglas
Anderson suggests the scene, “sustain(s] the view that Portia’s New Testament Morality supersedes
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completion no matter the context, while Portia’s aim is fo show mercy tor Antonio, despite his
QDI o pay his debt. This position from Portia demonstrates the importance of forgiveness even
when it is not ear:
Similar to Cordelia’s sacrifice in K-’.f“lgg: lear, both Antonio and Portia exhibit love and willingness to
sacrifice for their loved ones. While unintentional, Bassanio's decisions largely result in the

oredicament Antonio faces, but Antonio is willing to sacrifice himself for the sake of his friend’s
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