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FILM REVIEW: SPIDER-MAN: INTO THE SPIDER-VERSE
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P hoto  co u rtesy  W ikim edia C om m ons

B v Judah  W essel

'‘Spider-M an: In to  the  Spider-V erse" (2018) is co-directed  by  Peter Ram sey, R odney  R othm an, and R obert Persichetti 

Jr., an d  sta rs Sham eik  M oore a s  M iles M orales, Jake Johnson  a s  Spider-M an, C hris P ine as Spider-M an, H ailee Steinfeld 

as Spider-G w en, N ico las Cage as Spider-N oir, John  M ulanev  a s  P ete r Porker, and M ahershala  A li as U ncle A aron. 

Surprisingly, although few  anim ation  film s have  h ig h  approval ratings, th is  film  has a 97%  o n  Rotten Tom atoes and a 

94%  audience score. D espite this, the  film  has on ly  g rossed  S I 50 m illion  since its  opening night, less th an  “M ary  

Poppins R eturns,7' “Fantastic B easts: T he C rim es o f  G rindelw ald ," and "H otel T ransylvania 3 ."  W hy has nobody  seen 

th is  film ?

T h is film  p robab ly  did n o t do  a s  w ell financially  fo r a  couple reasons. F irst, there is  a  general lack  o f fa ith  in Sony 

P ictu res to  produce good film s. L o ts o f  peop le disliked  the "A m azing Spider-M an" film s featuring  A ndrew  G arfield , and 

lots o f  p eop le  dislike recen t releases such  a s  “T h e  E m oji M o v ie" and “V enom ." G iven  th is track  record, it is  m o re  than  

likely th a t audiences are burned  ou t b y  Sony, an d  do no t tru s t them  to  m ake goo d  film s anym ore —  w hich  has a t least 

som e m erit behm d it. A nother h uge facto r is  a n  unconscious b ias against an im ation  a s  a m edium  for film . A lthough 

there is  beautifu l an im ation  in  film  ou t there, such as from  D isney  or M iyazaki, I  p robab ly  could net nam e a n  anim ated 

film  outside o f  those creators. G eneral m ov ie  v iew ing  audiences th in k  th a t anim ated  film s are supposed to  be fo r  kids, 

and are rare ly  tak en  seriously  am idst the  rest o f  the  film  landscape.

“Into the  Spider-V erse," how ever, proves th rough  its unique anim ation  style, w orld-build ing , score, characters, and 

them es th a t anim ation  un iquely  b rings stories to  life. N o t on ly  that, the  f ilm 's  unique style is  a  m etanarrative o n  the  story 

it is  trying to  te ll. Just as M iles M orales struggles to  b e  unique an d  be h im se lf  because o f  the  burdens o f  pressing 

responsib ilities th a t w eigh  h im  dow n, and ju s t a s  he m ust learn  to  find  w ay s to  be unique, so the  style o f  the  film  its e lf  is 

the  m ost unique anim ation  style in  theaters.

T he m ain  reason  th is style w orks so w ell is  because the  film  feels like you are  read ing  a com ic book. T he fram e ra te  is 

slow ed dow n so  th a t characters m ovem ents feel m ore d isjo in ted , a s  i f  y o u  w ere w atching a  flip  book. T he film  a t several 

po in ts p laces consecutive ad jacen t panels to  sim ulate the  panels in  a com ic book. T here is  a  m om ent w here  M iles jum ps 

p as t a  m oving tram , and the  film  does this in  slow  m otion  an d  uses the flash o f  the tra in  lights to  sim ulate a  com ic book 

oanel o f  M iles in  fron t o f  the  tram . M iles a t one oo in t h as though t bubbles, sim ulating how  characters w ou ld  ta lk  in  a



com ic panel. T he film  often  cuts to  a com ic boo k  cover at the  sta rt o f  each n ew  character's  o rig in  story. T he film  even 

opens w ith  a  seal o f  approval from  the  C om ics C ode A u th o rity  a n  hom age to  a  g roup  th a t pro tested  the  p resence o f 

v io lence in  com ic books a t the tim e. T he experience o f  th is  film  fu lly  im m erses audiences in to  the  feeling o f  reading a 

com ic boo k  like n o  o ther film  has m anaged to  p u ll o f f  and th is w orks best w ith  the  style o f  anim ation they  have chosen.

A lthough “Into  the  Spider-Verse" has a  unique anim ation  style, th is  on ly  enhances the  narra tive, rather th an  d istracting 

or detracting  from  it. T he w riting  fo r th is  film  is truly excellent, exploring them es o f  identity, expectations, 

responsibility , coping w ith  loss, an d  tak ing  a leap o f  faith. M iles is  still d iscovering  w ho  he w an ts to be, bu t feels 

w eighed  dow n b y  the  p ressures an d  expectations o f  o ther people. H e rea lizes th a t the  on ly  w ay  to  live u p  to  h is full 

po ten tial is to  live b y  h is ow n standards, h is ow n expectations, h is ow n identity. R esponsib ility  is  a b lessing  bu t also a 

burden, depending on its source, an d  th is  film  exp lores w hy  that is  im portant. B eyond  that, w e get som e im portant 

dialogue about how  w e cope w ith  loss and w hy w e m ust ground  ourselves no t in anger or in  vengeance b u t in  a 

confidence o f  ou r ow n identity, as w ell as b y  re la ting  to  those w ho  h ave shared  th a t experience. Lastly, the  film  suggests 

th a t the  on ly  w ay  to  fulfill you r potential is  to take a  leap  o f  faith , som ething everyone can  relate to  w henever they  are 

fearful o f  w hat lies ahead.

Thankfully , the  scrip t translates over into excellent characters as w ell. E ach  o f  the  characters are given sufficient 

background and sc reen  tim e to  rem ain  m em orable an d  even  to  em otionally  invest the  audience m  their goals. M iles 

M orales and P eter P arker act a s  foils o f  each  other: w hile  one is too  w eighed  dow n b y  responsibility, the  o ther feels no 

p ressure to  carry' any responsib ility  an d  actually  flees from  h is life goals ou t o f  fear. T hey b o th  have to  learn  to  take a 

leap o f  fa ith  and are d ifferen t peop le b y  the  en d  o f  the  film . Spider-G w en in itially  though t she could shu t everyone out, 

including close friends, bu t she learns to  w elcom e in  friends b y  the  end. Spider-N oir learns through shared  experiences 

to  actually  feel feelings. T he dynam ics betw een  M iles, h is fa ther Jefferson, and h is uncle  A aron  feel rea l and create 

em otional stakes because none o f  these characters are  perfect, bu t still have  good m otivations behir.d their actions.

A s fo r the  v illains, they  act sufficiently  in  the  ro les th a t they  are given. In  a  story  th a t has to  introduce six  new  m ain  

characters a s  w ell a s  integrate the  concept o f  the  m ultiverse, it m akes sense th a t the  v illains ge t som ew hat lim ited screen 

tim e. I w ill no t spoil their m otivations, bu t w hat w e get from  the  film  is m ore than  enough to  em pathize w ith  their goals, 

i f  no t a t least feel like the ir p resence is  a rea l threat.

M y  favorite sho t m  the  film  is  a  reverse sho t o f  M iles falling  o f f  a  ta ll build ing  so th a t i t  looks like he is  actually  rising. 

T h is sho t is so  transform ative and v isualizes M iles ' arc because w hile  everyone else th inks that M iles is fa lling , he is 

rising  from  h is perspective. T he m om ent th a t people assum ed th a t h e  w ou ld  b e  dow n an d  ou t is  actually  the  m om ent 

w here  h e  decides to  take a leap  o f  faith . R ather th an  be ru led  b y  fea r  o r  self-doubt in  h is  abilities, he takes a  leap  o f  faith  

and trusts th a t everyth ing w ill w o rk  its e lf  out. A s  Christians, w e can  easily  latch onto this them e o f  tak ing  a leap  o f  faith  

in ou r da ily  w alks w ith  Christ. Just as M iles m ust trium ph  over fear to  fu lfill h is potential, so  w e  a s  C hristians m ust take 

a leap o f  faith  tow ards w herever G od  is calling  u s  so th a t w e can  fu lfill our full potential fo r loving G od w ell and loving 

others w ell.

T he verd ict?  G o see  th is  film . See it th rice like I did. E ven  after w atching it tw ice, w riting a  rev iew  about it, and 

reflec ting  on  it, I still noticed  several n ew  details during  m y  th ird  v iew ing th a t I d id  no t notice in  m y previous tw o. This 

film  is  an u tte r  jo y  and deserves the  recognition  i t  has gotten.

U pcom ing Sony film s include G lass, n o w  m  theaters, an d  T he K id  W ho W ould B e K ing later th is  year.
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