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Sixty-Two Words to Reveal a History

'||_ S [ | T N =% T | ~ b Yy [ | L e al T 1 [ 1 |I T a | l
~ | Q reQdq Lagngsion rnugnes s poem I 1006 . BEHedse SIT Tne 1Qliowing 1INk
A LW | f | [
L . |_"_ & - -

| : |1 — | i l 1] s & : X . 5
L A F - I ] | - . r | - . : - ;
LW, I F ] =y FrrracTs, ™ N =N C &Y.y T i P C o ™ P T Y\AFFATruy T e a ~y C “a - _Nre ~y C A\ Jr | I e [, g = aBra = T g
/Nhile Langston H'-'Q' es s poen |, Too" is a brief work, it carries an impressively vast amount of
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detail and nuance within its eighteen short lines. At first glance, Hughes uses this poem to describ

he sifuation of a black man who seems to work tor a white ;:'|;||*-;_ The man does whatever is

inspection, however, the structure and mirroring of the poem and Hughes's choice of words a
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signify that this man is not speaking just tor himselt. In fact, he is not speaking for people at all
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) forward to the day when this downplayed part of American histo
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to mirror the opening stanza with the closing. The poem begins with the line, ‘|, too, sing America
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[hese statements are aistinct, retlecting the kind of growth that the speaker wants to see. He begins
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by saying that he can act like America, as he can sing their song, but it implies that he is not fully

sidered “America.” In contrast at the end of the poem_ he
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Nonetheless, it is interesting that the man calls himself “America,” not simply “American.” Hughes
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wants to make that distinction stand out in these lines by isolating them on the page and by using

them to bookend the poem _Torcing the reader to consider them more -:::Gl'fE‘_l|.'3' O discover wny inarl
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choice was maae and whaft makes it so important. Vvhen the structure of the poem highlights certair
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details like the opening and closing lines, the author’s choice of words needs great intentionality to
& — — Ty T .-- e e 7 \ -". ~ s 1 E e o m B /s TF 1 iy — b5 = e O e o R L O W i Y —~ 1 A o BT
naxke sure fhal tine poini Is made. vvhen It comes o ine CIIS INCHON DETWEEN AMErica ana American

Hughes makes his choice masterfully. With a single letter, he changes the meaning of the poem
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entirely. The easiest way fo inferpref the poem is fo seeifasab CI‘CL’. man s waniting recogniion rrom
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hat he was American. By choosing to use the term America instead, Hughes implies that this

ory about an entire nation, an entire
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Af the beginning of the poen e aarker prother is sent away when company comes. Hughes wants
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darker brother” (line 2) of America's legacy is sent away when others come fo look, and they only
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ever see its good side. The speaker lonags for a aay en he will be at the table. when he will be

seen, even it the people trying to keep him hidden are ag
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As this representative character of the darker side of America and its leqacy the speaker is fighting
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10), when the world comes knocking at the gates of history. America has recently been criticized for

rying fo aownplay fhe enormous impacrt siavery had on its modern prosperity, ana the ?F"-e:?:l'.er—'»" 5
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starting to see his dream come to pass. In the years when he was rejected, he decided to “laugh,
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and eat well and grow strong” (lines 5-7). Now that tomorrow has come, he has been brought to
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the table in the presence of company. America’s history is being made known to the world, and the
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people w ho tried to hide that history do not dare to tell it to “|e]at in the kitchen” (line 13), because
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community; it cannot be covered back up and hidden away. As the speaker says, “They'll see how

beautiful | a m and be ashamed"” [|'r'i.'é§; 1.6- ,7) becguse ‘|‘5~~«; know what they did to F'rﬁ, how they
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else. By finally achieving that first interaction, America has been able to reveal the whole story.
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Moreover, those who could no '."JF.'f.'—f'“]l._ out have been givel e voice that they need to advocate tol

need today.

ack nistorv uncovered in America. It is

Hughes wrote this poem fo express his desire fo see b

America’s secret past, its “darker brother” (line 2|, as the speaker puts it. Hughes looked forwara to

t. He wrote this poem in 1926 almost twenty vears

before the Civil Rights Movement even started. It was, however, the same year that Negro History
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Hughes's choice of words and imagery create this vision of @ black worker in a white home tha

yreater narrative that he is forming, pointing to the oppression Of

noints the reader toward the

every aela The bookend stanzas sum up the ent refy or nis message in rour words: | too, am
America” (line 18). 1 too, ceserve the recognition freely given to everyone else. |, too, have the
right to tell my story. | too, deserve a seat af the table, and | will not let you take that away fron
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le. All OT IT IS Implied In one senfence. vVioreover, In only SIXty-two woras, Langsio Jgnhes has

written a masterpiece that captures the essence of what it means to be truly known and seen.

Hughes, Langston. ‘|, Too.” The Norton Anthology ot American Literature: 18635 to the Present,

edited by Robert S. Levine, @th ed., Norton, 2017, p. 1038.
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